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Bu nepeixanu B YKpaiHy 3 pOAUHOKO
B 1995 p. ikum 6yno Bawe neplue
BpPaXkeHHA?

— Konun A nepeixana 3 MOIM YOJIOBIKOM Y
Kui y 1995 p., 8 6yna HaA3BMYaNHO paaa no-
6aunTK KpaiHy, Npo AKY 4yna Tak b6ararto ictopin
BCE CBOE XWUTTA. MeHi 6yno uikaBo 3ycTpiTnca
3 poauyamu, Aki xumeyTb y Kuesi, JIbBOBI, IBa-
HO-®paHKiBCbKY i Konomui. A BuxoByBanacb B
YKPAiHCbKi poauHi B Orano i 6pana akTuBHY
Y4aCTb Y BCiX KY/IbTYPHUX 33aX0AaX YKPAIHCbKOI
niacnopun. 1 3Hana npo HamMaraHHA PagAHCbKO-
ro Coto3y pycndikyBaTi YKpaiHy, i Bce X, Kou A
npwuixana B KuiB i noyyna, wo 6inbwicte noaen
PO3MOBJIIE POCINCHKOID, MEHE Lie AiyXe BPa3nio
i MeHi 6yn10 BaXXKO NPUIAHATK Le MICTO fiIK CBIN
HOBUW AiM.

YnpoaoBx 23 pOKiB, XMUBYYM NepeBaXKHO B
YKpaiHi, A TicHo cninkyBanacsa 3 6aratbMa ykpa-
THUAMW. BOHM HaBUYMAM MeHe, Wo ByTn yKpaiH-
ueM — ue HabaraTto 6isblue, HiX TiIbKn pO3MOB-
NIATU YKPATHCbKOK MOBOIO i 3a/IMLWATUCA BipPHUM
HauioHaNbHUM Tpaamuiam. [locsig pobotn MuT-
LeM i NCMXoTepaneBTOM [1aB MEeHi 3pO3yMiTw, WO
Ha MeHi IeXXUTb BiANOBIA3bHICTb NPOAOBXYBA-
™ uo 60poTbby 33 HE3aNeXHICTb HALWNX YMIB,
Tin i ayw.

LLlo HaAMUXHYJ10 BAC Ha NpPaLiOBaTH

3 AeNiKaTHOK TEMOI KBTPaTH
iAeHTUYHOCTIN? K MU PO3YMIEMO,
BUCTaBKa BawwuXx pobiT «lgeHTUYHICTD,
nepepBaHa» NPUCBAYEHA Lin npobnemi?

— Konn a xuna B AMepuui, Ka3atn, Wwo A
YKpaiHKa, 6yn0 ana MeHe Linkom npupoaHo. Moi
6aTbKM BBaXasu, WO AyXe BaXJMBO, Wob mu
BUBYMIN YKPATHCbKY MOBY, iCTOpItO, Ta Ky/bTy-
py. B KOXXHOMY Be/IMKOMY MICTi iCHyBana MiLHa
YKPaiHCbKa CNisibHOTA.

Mos HoBa cepis pobiT «laeHTUYHICTb, ne-
pepBaHa» 6epe no4yaTok 3 MOo€i ocobucToi icTopii
npo Te, AK pocna B CLUA 3 yKpaiHCbKO ifeHTHY-
HICTIO, | AK LA iA€HTUYHICTb NPOMLLIA NepeBipKy
Ha MiLHICTb, KOZIM NOYaN0CcA MOE ByAeHHE XUTTA
B YKPaiHi, AKA LWOWNHO OTPMMaAJIa He3a/1eXHICTb B
90-x pp.

BaraTo 3 Bawux pobiT npucsayeHo
nopiam Ha Manpaxi B8 2004 Ta 2014 pp.
Yu 6panu BM yHaCTb Y LUX noaiax?
LLLo Bac Bpa3uno Haubinbwe? Lo
HaQWUXHyNno?

— §1 npautoBana AOBrMI 4Yac ncmxorepane-
BTOM, @ MaJ1t0oBaTK BrepLue no4vana nig vac lNo-
MapaHueBoi pesontouil y 2004 p. MantoBaHHA
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CTazIo AN19 MEeHe eMOLIMHOK pPOo3pPAAKOLD, CNoCo-
60M BMPaXXEHHSA MOIX NOYYTTIB. AK XyA0XKHMUSA, A
NPOAOBXYH 3a3MpaT y NiACBIAOMICTb, Wob no-
634MTN BHYTPILLHI NOYYTTA TUX, KOTO 5 Masitot. A
MaJItor0 A0 TUX Mip, NOKN He BUKPUCTANI3YyETbCA
0CoBUCTICTb, | YEpPe3 NOEAHAHHA KONAXY, MOHTa-
XYy | MaNApCTBa A MOXY HaNaWTyBaTN 3B'A30K 3i
CBOIM BHYTPILLHIM CBITOM i A0O3BOINTU UNM 06-
pa3am nobaunTu CBIT.

MoXy npouuTyBaTH, SIK MPO MEHEe NULLYTb
KYypaToOpWM Cy4acHOro mucreurtea 3i wraty [e-
nasep KatpiH Menax Ta petyeH lynden —
«...PoHaak BTine cBoe 6ayeHHA, Wob po3wu-
PUTK Hale PO3yMiHHA NIIOACBKOro A0CBiAy i He-
3/1aMHOCTI B NOLWYKAaX BiJIbHOrO XXUTTA B CyCNiNb-
CTBI, ke NAM'ATAE CBOE MUHYNEY.

Bu nonynsapusyete YKpaiHy y BCbOMY
cBiTi. Y 6aunTe BM CBOIO MICilO AIK
KYNbTYPHY AUNNOMATIIO?

— Ha MO€ MNCTEUTBO CMIbHO BMJIMHYNA iC-
TOPif MOEI POAMHM, TaK CaMO, AK iCTOpiA MOro
0CcobuncToro XuTTa. YKpaiHa, 3 AKOK A iAeHTu-
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dikyBana cebe B ANTUHCTBI, byna YkpaiHoto,
AKY NOKWMHYA MOA MATKH, Konun in 6yno 11 pokis.
BoHa npwuixana Ha OcTtpiB Ennic 3 moim giaycem
y 16 pokiB. 3roaoM Min giaycb i MaTN 3anULLIN-
nncsa Ak bixeHui B ABCTpii y «Tabopi nepemilue-
HUX ocib». Moto 6abycto BigNpaBMAKM A0 XIHOYO-
ro Tpyaosoro Tabopy B Mopzaosito. Konv BoHa
BTPATW1a CBOKO POAMHY Ta AiM | ONMHWAACA TaM,
BOHa CPOMOr/1acA CTBOPKOBATU NPEKPACHY BU-
LLUMBKY, BUKOPUCTOBYOUM PUB'AYi KiCTKM 3aMiCTb
rOJIKM T3 MiLLKW AN151 KAPTONAi IK NOJIOTHO, @ HUT-
kv aobyBana 3 oaAry. I BA3ANOCA TAEMHO BMBE3-
TV cBOI poboTun, Koau il BUNYCTUAK, | nepeaaTm
X NigNINbHOMY CBALLEHWUKY, AKWMIA NOAOPOXKYBaB
00 AMepuKn. ToX BiH TaEMHO npuBi3 ix go CLUA
i NpO U iCTOpPitO Hanucanu B raseTi «Yukaro
Tpub'toH» y 1980.

Mos 6abycs, ii cnna Ta BUTpUBANICTb CTaaun
ONA MEHEe AXXEepesioM BEIMKOro HaTXHEHHA.

| xo4a YKpaiHa 3apa3 3HaXoAMTbCA Yy CTaHi
BilHW 3 Poci€to Ha cxoai i bopeTbca 3 3annlKaMu
KOPYnuii, BOHAa YCMilWHO NPOAOBXYE CBiN LIAAX
0o peanizauii cebe AK CNpaBXHbOT AEMOKPATNY-
HOT AepxxaBu. f1 6ys1a CBiIAKOM LbOro nepexoay,
6a4ymna Moro cBOIMM BIACHUMM OYMMaA | AyMalo,
L0 Ha MEHi NeXNTb BiANOBIAANbHICTb NOAINNTU-
€A Ui€to icTopi€to, Aka yocobntoe B cobi Tak bara-
TO CXOXMX ICTOPIN, WO Mann Micue B YKPaiHi.
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AK aMepuKaHLi, Lo He MaloTh
YKPAIHCbLKOro KOpPiHHA, pearyrwTb
Ha Balli KapTUHU? YuM TM LiKaBO, WO
Bin6yBaETbCcA B YKpaiHi?

— Konun A pocna B AMepuui, 1 Mana «aBa
XUTTA»: Mir YKPATHCbKWNI CBIT T3 aMEPUKAHCbKUI
CBIT. Al Ainnnacs CBOE iCTOPIED 3 amepuKaHLua-
MW i B3arasi 3 ycima nt0abMu, XTO NPOABAAB 3a-
LiKaB/IeHHA Ta iHTepec. Min AoCBi4 NOKA3YE, Lo
J0AM NOraHo cobi yaBnawTb, WO Bigbysanoca B
LM YaCTUHI CBITY.

Bu npautoBanu Hag mypanamu B Kuesi.
LLLo Bac npuBabnioe y ByIMMHOMY
MUCTeUTBI?

— A Bupiwmnna 6patn yyactb B ypbaHicTUy-
HoMy npoekTi «Art United Us» («Mucteurtso
ob'eaHye») nicns 3ycTpivi 3 KOOpPAMHATOPOM
npoekTy leo JlepocoM nig 4ac BiAKPUTTA MOEI
BECHAHOI BUCTaBkn B 2016 p. B AMEPUKAHCbKOMY
AoMmi y Kunesi. Byayym HOBAaYKOM Y XaHpi By ny-
HOro MUCTEUTBa, A AOBro He yMana nepes Tmm,
AK NPUMHATN 3aNPOLLUEHHA | BHECTM CBil BKAaj
y CTBOPEHHA Mypasny. MeHi nponoHyBanu 6e3niy
nokauin, ane s subpana CTiHy Ha Byn. bopuco-
rnibcoka, 10 a, Ha Moaoni, iICTOPUYHOMY PanoHi
KrneBa. MeHi 303€TbCA, WO PO3KBIT BY/INYHOIO
MuncTeuTsa B KneBi — ue Biaa3epKasieHHA HOBOI
YKpaiHn. BoHo HabaraTo 6inblue 0Cy4acHOE Mi-
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CTO, Hi>XX NOCTiNHE MiAKPeCc/OBaHHA COLia/IbHNX
3pyLweHb y 6ik EBponu, WO NpoAOBXYE Biabysa-
Tnca nicnsa Pesontouii MNigHocTi 8 2013-2014 pp.

Ha nouaTtky 90-x pp. Pocia BnauBana
Ha YKpaiHy TaK CMJIbHO, L0 BOHAa Maio
He BTPaTUJia He3aJIeXXHICTb. AK Bu
BBAXAETE, UM NOKPALLUIACL CUTYALIA?

— f CTBOPIOKO CYYaCHi XIHOYI nopTpeTun 3
2013 p. Ana MeHe uen XiHoumn obpas cTaB Me-
Tadopoto Ana YKpaiHu, aaxe BiH yocoboe Bia-
BaXXHWM, BiZIbHMI Ta piwyyni gyx. 1 3po3ymina,
WO MOE MUCTELUTBO — L& BMPAXKEHHA 4YOrocb
HabaraTo BEe/IMYHILWOro, HiXXK MOE A1. XO4a A 3aBX-
[V Big4yBana 3B'A30K 3 6abyceto, AKY HiKOIM He
6aunna, moe xnTTa B KMEBI | HATXHEHHSA, AKe No-
0ApyBana MeHi YKpaiHa, A03BOJININ MEHi BCTa-
HOBWTM 3 HEIO AYXOBHMI 3B'A30K. MeHi 303€Tb-
CA, WO i BA3NOCA Nepeaat MeHi CBi TaNaHT i
CTBOPUTM Takuh cobi naHuwr ob6’eaHaHHA. 9 He
Nnwe 3po3yMina, SKOK CUIbHOK XXIHKOK BOHA
6yna, ane " CKiNbkKM BHYTPILLHbLOI CU/IN XOBAE B
cobi Hapoa YKpaiHw.

Ha goaaTtok Ao Moix pobiT a8 ctBOpuia Nanb-
KY-MOTAHKY B HAaTypaJibHYy Be/IMYNHY. IcTopia Li€l
YKPAIHCbKOT CTAPOBMHHOI TKAHUHHOI NANTbKU-XiH-
KM 3Hanwna rmbokuin Bigryk y Moemy cepui. 4
3pobuna ii AK cumBoO-
NiYHY 3aXNCHMLIO YKpa-
THW NpoTK arpecopiB Ta
06'eqHYyBayKy, WO 3LUji-
JIHOE NOKONIHHA. MpoTa-
roM CTONITb MiZIbMOHN
noaen Bigaann cBoE
XXNTTA 33 HE3aNeXHICTb
YKpaiHY, BKAKOYaKO4YM
Tncadi BbUtMx 3a oc-
TaHHI AeKiNbka poKiB,
noymHarum 3 Peso-
nouii TigHocTi. Came
ToMy 51 obpana o¢irypy
MOTaHKWM 3 rincy, agxe
uen matepian BUKO-
PUCTOBYHOTb ANA Tinco-
BUX MNOB'A30K, Wob ni-
KYBAaTKW 3/1aMaHi KiCTKM.
AL>Ke nepLunm Kpok Ao
3UiNeHHs — ue YCBi-
OOMEHHA cBOro 6onto.

PaHiwe Bu
nNpauoBaam B
iHaycTpii mogu. o g
Lo 6yno pns Y-
Bac Hanbinbwmnm "‘Yii'.lf‘
BUKJIUKOM? ”
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— MeHi nogobaBcsa npouec CTBOPEHHA Au-
33MHY OAAry i eKCNepUMEHTYBaHHA 3 TKaHW-
Hamu. L AianbHICTb TaKOX BMJIMHY/IA Ha MOE
MWUCTELTBO, AKMM 3alMatoCa 3apas. [poaoBxyo
BMKOPMCTOBYBATK iaeil MOLEsItOBaHHA B MOEMY
MWCTeLTBI, 3aXe BOHO Yyocob61H0€ NOBTOPIOBAH-
HA NMCUXONOTIYHMX 3aKOHOMIPHOCTEN Ta BOAHO-
4aC HEMNOBTOPHICTb KOXHOI N0AUMHW. HanesHo,
HaNBINbLINMIA BUKINK, AKUA 33/INLLIAETLCA AKTY-
aNbHUM i 33apa3, — 3HaNTK 6aNaHC MiX 4YacoMm Ta
He 3abyBaTV Npo KOMEePpLUilHY CK1aa0By MUCTe-
uTBa.

MucTeuTBO — HEBiA'€MHA 4YaCTUHA MOTO
XUTTA. A Ay>Ke paaa, Wo 3HaNLWNA CBOK Lifb i
CEHC AK XYAOXXHUK. f 3pO3yMing, L0 BaXK/INBO Bi-
pPUTKN B Te, LLLO TN CTBOPHOELL. § BiptO, LWLO NOKK A
iHBECTYIO CBil Yac, AMCLUMNJIIHY | TPYAOBY €TUKY
B CBOI po60TN, MOE MUCTeLTBO byae BAOCKOHA-
NoBaTUCA.

Onsa BucTasnse cBoto poboTy B YKpaiHi, B €B-
poni i B AMepuLi. 3apa3 poboTun B yKpaiHCbKOMY
iIHCTMTYTI | B «Ann Street Gallery» B Hio Mopky i B
Zorya Fine Art B Connecticut, B amnHi y AMepu-
KaHCbKOMY NOCONbCTBI B PUMI, B cepniHiy JIbBOBI,
y rpyaHi B “Context Art Miami” i B 6epe3Hiy Lite
Haus Gallery B BepniHi.

becidy sena AHHa ABpameHKo
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Foamovs (Jbrainian-American artict
Ola Rondiak telle the FD
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You moved to Ukraine in 1995
with your family. What was your
first impression?

— When | moved to Kyiv, Ukraine,
with my husband in 1995, I was incredibly
excited to connect with the country that
| heard stories about my entire life. |
was raised to understand that Ukraine
was the country with its own distinct
nationality. And even though | knew
that the Soviet Union was russifying
Ukraine, when | arrived in Kyiv and
heard everyone speaking Russian, it was
unsettling for me and | had a difficult
time accepting it as my new home.

Over the last 23 years living mostly
in Ukraine, | have connected closely
with many Ukrainians. They have taught
me that being Ukrainian is more than
just speaking the language and staying
true to traditions. It's a deeper feeling
of belonging to and caring for a nation
that you call home. While working as
an artist, as well as a psychotherapist,
| realized that | have a responsibility to
continue this battle for freedom of our
minds, bodies, and souls.

What have prompted you to
work with such a sensitive
subject as ‘loss of identity’? As
we understand, the exhibition
of your paintings “Identity,
interrupted” is devoted to this
problem?

- Growing up in America, it was very
natural for me to tell everyone that | was
Ukrainian. My parents felt it was deeply
important for us to learn the Ukrainian
language, history and culture. The Ukrainian
community was strong in all major cities.

My new series “Identity, Interrupted” stems
from my personal story of growing up in the USA
with a Ukrainian identity and how this identity
was challenged when | actually began day to day
life in a newly independent, 1990's Ukraine.

You have a lot of paintings devoted

to Ukrainian Maidan Events in 2004
and 2014. Did you participate in those
events? What have impressed you most
and inspired you?

- With a professional background in
psychotherapy, | first took up painting during
the 2004 Orange Revolution. Along with millions
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of others, | was consumed with the emotions of
Ukraine’s first post-Soviet revolution. Painting
was an emotional release for me, a way for
me to express my feelings, and | found it to be
therapeutic. Little | did know that it would prove
to be a life changing experience for me and lead
me to a new career as an exhibiting artist. As a
psychotherapist, my job was to help people get
to the truth beneath the surface as well as to
explore deeper understanding of themselves in
order to reveal the hidden feelings within.

“...Rondiak captures her own vision to
broaden our grasp of human experience and
resiliencytofindingthefreedomtoliveinasociety
that remembers it's past...” writes Kathrine
Page, Gretchen Hupfel Curator of Contemporary
Art at the Delaware Contemporary.
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You popularize Ukraine in the world.
Do you consider your mission as
a cultural diplomacy?

- My art is heavily influenced by my family’s
history as well as my own experience in life. The
Ukraine that | was identifying with throughout
my childhood was the one that my mother left at
11. She arrived in Ellis Island with my grandfather
at 16. And while my mother and grandfather
ended up as refugees in Austria at a “displaced
people’s” camp, my grandmother was sent to a
female labour camp in Mordovia (Russia). While
she was there, after losing her family and home,
shesecretly created beautifulembroideries using
fishbones For needles, potato sacks for canvas,
and threads from her clothing. She managed
to smuggle them out after being released and
passing them on to a clandestine priest who was
travelling to America. He then smuggled them
into the states, where the Chicago Tribune wrote
an article about them in 1980, and then they
eventually found their home with my family.

My grandmother, her strength and tenacity,
has become a great source of inspiration.

Although Ukraine is now Ffighting in a war
with Russia in the east and dealing with the left-
over corruption, it is well on its way to realizing
itself as a true democracy. | have witnessed this

transition with my own eyes and | think it is my
responsibility to share this story, as it represents
so many similar stories in Ukraine and gives a
voice to millions of Ukrainians.

How do Americans without Ukrainian
roots react to your paintings? Are they
interested in what is happening

in Ukraine?

- Growing up in America, | had “two lives,”
my Ukrainian world and my American world. |
was used to sharing my story with Americans and
people in general were interested and curious.
From my experience, people didn't really know
what was happening in that part of the world.

You have worked on a mural painting
in Kyiv. What fascinates you in street
art genre?

- My involvement in the Art United Us mural
project happened to be after a meeting with a
project coordinator Geo Leros at the opening
of my spring 2016 exhibition at America House
in Kyiv. As a newcomer to the street art genre,
I did not have to think long before accepting an
invitation to contribute a mural. | was attracted to
the idea of making something large and to be part
of this community. | was offered many locations
before finally choosing the wall in Borysohlibska
Street 10t in Kyiv historic Podil district. | see the
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explosion of street art in Kyiv as a reflection of
the new Ukraine. It is giving the city a far more
contemporary feel and highlighting the social
shift towards Europe that has been underway
since the Revolution of Dignity in 2013-14.

In early 90s, Ukraine was influenced

by Russia to the point that it has lost its
identity. Do you think that the situation
has improved?

— | have been creating contemporary female
portraits since 2013. As for me, this female
image has become a metaphor for Ukraine, as
they portray a courageous, free and determined
spirit. | have learned that my art is an expression
of something much greater than me. Although |
always felt connected to my grandmother whom
| never met, living in Kyiv and being inspired
by Ukraine, allowed me to tap into my spiritual
connection with her, and she was able to pass
her talent through me in order to continue this
thread of unification. | realized not only how
strong she was, but how much internal strength
lies within the people in Ukraine. | think that the
timing of this exhibit is perfect.

In addition to my paintings, | created a life
size “Motanka”. The history of this ancient, hand
woven, Ukrainian rag doll resonates with me
deeply. | created the
sculpture as a symbolic
protectress of Ukraine
from its aggressors,
and a unifier to heal
Ukrainians from
generations of pain.
Over the centuries,
many people have given
their lives For Ukraine’s
freedom, including all
the thousands in the
last Ffew years beginning
with the Revolution of
Dignity. This is why |
have chosen to create
the Motanka sculpture
out of plaster of paris
cast, which is the
material used to create
casts to heal broken
bones. | feel that
Ukrainians have been
repeatedly traumatized
and perhaps are never
given enough time to
acknowledge the painin
order to begin healing.
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You worked in a Fashion Industry
earlier. What were your biggest
challenges?

-l very much enjoyed the process of creating
clothing designs and experimenting with fabrics
and this experience has left an imprint on my art
today. | continue to incorporate sewing patterns
into my art, as they represent the repeated
psychological patterns in humans, as well as
the uniqueness in each individual. Probably the
biggest challenge then, as it remains today, is
finding the balance between times to create
with the business side of the art.

Art is clearly inseparable from my life. | am
thrilled to have found my purpose and meaning
in this role. | don't think that it is an accident or
a coincidence that the older my children get, the
clearer and stronger my role in art emerges. |
also know that my art is much greater than | am.
It is a connecter and | now respect that | need
to be patient. | learned that | must continue to
have faith in the process of creating. | trust that
as long as | invest the time, discipline and work
ethic into my creativity, my art will continue to
grow.

The conversation was held
by Anna Avramenko
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